
The Frederick News-Post - 03/26/2026 Page : A08

March 26, 2026 9:30 am (GMT -4:00) Powered by TECNAVIA

A8  |  OBITUARIES THE FREDERICK NEWS-POST   |   THURSDAY, MARCH 26, 2026

DEATH NOTICES

Ruth Grimes McKinney
Ruth Grimes McKinney, of Frederick, died Tuesday, 

March 24. Arrangements are by Stauffer Funeral Home, 
Frederick.

OBITUARIES IN THE NEWSDiane Grogan
Diane E. Grogan of 

Clarksburg, Md., passed 
away Friday, March 20. Di-
ane was a cherished wife, 
mother, grandmother, and 
friend whose kindness and 
sense of humor touched all 
who knew her.

Diane grew up with 
a strong sense of fami-
ly and faith that guided her 
throughout life. She was 
predeceased by her par-
ents, Dorothy and Peter, 
and brother, Peter Jr., but is 
lovingly remembered by her 
devoted husband, Norman; 
her sister, Darlene, and 
brother-in-law, David; her 
beloved son and stepchil-
dren, Wesley, Tammy, Bill 
and Christy, grandchildren, 
Lori (Chandler), Shelby, 
Patrick (Kari), Liz and Car-
oline (Leo). Diane also took 
great joy in her great-grand-
daughter, Sophie.

Diane enjoyed a fulfill-
ing career in the finance of-
fice at Montgomery College 
before retiring. Her metic-
ulous nature and friendly 
demeanor made her a val-
ued colleague and friend to 
many.

Outside of work, Diane 
was a member of Light of 
Christ Lutheran Church, 
where her faith and fel-
lowship brought her deep 

meaning. She was an avid 
NASCAR fan who loved the 
thrill of race weekends and 
enjoyed traveling and trail-
er camping with family and 
friends. Diane’s home was 
filled with warmth—and 
her delightful collection of 
chicken memorabilia al-
ways sparked a smile.

Her family and friends 
will miss her dearly but take 
comfort in the countless 
memories she leaves be-
hind—of laughter, love, and 
a life well lived.

A memorial service will 
be held at a later date to cel-
ebrate Diane’s life.

Online condolences may 
be shared with the fami-
ly on our website at www.
molesworthwilliams.com

Notice to our readers
Obituaries are paid announcements.
The Frederick News-Post is not responsible for content.
All obituaries must be verified by the funeral home or the 

legal instititution of record prior to placement.
All obituaries should be submitted to us through Me-

moriams.com. The deadline for submitting and changes is 
3 p.m. If you are submitting from a funeral home, please 
go to memoriams.com. If you are a private party individual, 
please use this link: https://    legacy.memoriams.com/net-
work/FrederickNews-Post/Obituaries. You can also find this 
link on our website under obituaries.

A simple death notice can be published at no charge. In-
formation included will be name, where the decedent resid-
ed, date of death, and funeral home of record. For a simple 
death notice, please email obituaries@newspost.com

For questions, please contact the obituaries desk Mon-
day-Friday 8 a.m. to 3 p.m. at 301-662-1162.

The Frederick News-Post reserves the right to make any 
grammatical changes as necessary.

Martin T. Munday
Martin T. Munday, 86 of 

Frederick, Md., died Mon-
day, March 23, 2026, sur-
rounded by his loving fam-
ily. He was reunited with 
his beloved wife of 58 years, 
Cora Faith Munday, who 
preceded him in death in 
2017. Born August 26, 1939 
in Gaithersburg, Md., he 
was the son of the late James 
T. and H. Irene Munday.

Martin held several 
jobs and later careers that 
spanned from working as a 
gas station attendant, fuel 
oil delivery driver, and gas 
tanker truck driver. He re-
tired from the United States 
Postal Service after 24 years 
of service as a mail carrier 
and then truck driver. Not 
to be kept at home, Martin 
returned to the work force 
as a FCPS bus driver and in 
the summers off worked for 
Willard Agri spraying farm-
ers’ fields. In his early years, 
Martin was proud to serve 
as a volunteer firefighter for 
Gaithersburg Washington 
Grove station in Montgom-
ery County.

Martin was an active 
member of the Burkitts-
ville Ruritan Club, where 
he served as past President 
& Vice President, including 
many hours spent at their 
annual carnivals, dinners, 
butchering and pancake 
breakfasts. He was a mem-
ber of the Jefferson United 
Methodist Church, where 
he enjoyed singing in the 
choir and being a part of the 
Methodist Men. He looked 
forward to the fellowship of 
the monthly prayer break-
fast and card exchange. 
Martin was an avid fan of 
the Washington Redskins, 
Nationals and Baltimore 
Orioles. He also was a Dale 
Earnhardt fan and enjoyed 
going to NASCAR races with 
family and friends. Martin 
loved a good bingo game, 
tasting new beers at local 
breweries and warm, sun-
ny days outside. One of his 
greatest joys was being Pap-
py to his grandchildren and 

great-grandchildren.
Surviving are his children 

Richard Munday of Fred-
erick, Md., Vincent Mun-
day (Anna) of Hagerstown, 
Md., Wanda Rowe (Donnie) 
of Halifax, N.C., and Debra 
Dart of Frederick Md. Broth-
ers Kenneth Munday of Port 
Orange, Fla., and Lawrence 
Munday (Edward), of Lar-
go, Fla. Three grandchildren: 
Lori Lambert (Anthony), 
Jennifer Rohrer (Sean), and 
Michael Flook (Sammy), 
and six great grandchildren. 
Preceded in death were 
his daughter Lori Munday, 
brother Jerry Munday, sister 
in law Mary Munday, daugh-
ter in law Donna Munday 
and nephews Jason Munday 
and Brant Munday.

The family will be re-
ceiving friends on Monday, 
March 30, 2026 from 10:30 
a.m. until 12:30 p.m. at Hil-
ton Funeral Home, 22111 
Beallsville Road (Rt. 109), 
Barnesville MD with funer-
al services to follow at 12:30 
p.m. Interment will imme-
diately follow at Parklawn 
Memorial Gardens, 12800 
Veirs Mills Rd., Rockville 
MD 20853.

The family requests in 
lieu of flowers donations be 
made to either Community 
Living Inc, 620-B Research 
Court, Frederick MD 21703 
or Jefferson United Meth-
odist Church, 3883 Jefferson 
Pike, Jefferson MD 21755.

By JOHN ROGERS 
and JANIE HAR
Associated Press

LOS ANGELES — Rodolfo “Rudy” 
Acuña, a pioneering political activist, 
academic and historian who founded 
one of the first Chicano Studies pro-
grams offered by a major U.S. univer-
sity, has died at 93.

Acuña’s landmark 1972 textbook 
“Occupied America: A History of 
Chicanos” continues to be taught in 
schools.

He died Monday, said Car-
men Ramos Chandler, a spokesper-
son for California State University, 
Northridge, where he taught for near-
ly half a century.

Although Acuña described him-
self as a teacher, he was also a prolific 
writer who authored more than a doz-
en books, several dozen academic pa-
pers and scores of essays and opinion 
pieces.

He founded one of the first Chicano 
Studies departments in the U.S. at Cal-
ifornia State University, Northridge, in 
1969.

Acuña oversaw the department’s 
growth as it came to offer more than 
170 courses as well as bachelor’s and 
master’s degrees. It is now called the 
Department of Chicana and Chicano 
Studies.

Colorful and often controversial in 
both his writings and lectures, Acuña 
angered white liberals and conser-
vatives alike, and sometimes Chica-
nos, when he railed against injustices 
he saw carried out against U.S.-born 
Chicanos by a white power structure 
that excluded them and by well-off 
Latinos he believed made attempts to 
leave their poorer peers behind.

In one section of Acuña’s “Occu-
pied America,” entitled “US Inva-
sion of California,” he criticized both 
the conquering Yankee armies that 
forced the surrender of Mexican forc-
es in Los Angeles in 1847 and the 
Mexican-born Californians, called 
Californios, who he said set a stan-
dard of brutality against other mi-
norities before their white conquer-
ors arrived.

“Californios compounded their 
wrongs by violence against Indians,” 
he wrote.

He said their brutality with peo-
ple the Californios viewed as inferi-
or gave their white oppressors a blue-
print for committing the same kind of 
violence against them.

An engaging lecturer with ra-

zor-sharp wit, Acuña was revered by 
students, although he sometimes 
seemed to enjoy riling up his audi-
ences just to make a point.

“I wish the people here were more 
antagonistic,” he told students at 
Pennsylvania’s Swarthmore College 
in 2003. “In Chicago one guy called 
me a liar and we got in a fistfight.”

In 1991, he tangled with fellow 
Chicano academics when he sued the 
University of California, Santa Barba-
ra, claiming racial, political and age 
discrimination when the university 
denied him a tenured position in its 
Chicano Studies Department.

A judge dismissed the racism and 
political allegations, but Acuña, who 
was 59 when he applied for the job, 
prevailed on the age issue. He was 
awarded more than $325,000 but de-
nied the professorship after the judge 
concluded he had so alienated the 
Chicano Studies faculty that no one 
there wanted to work with him.

Acuña used the money to set up a 
foundation that offers Chicano Stud-
ies scholarships to California State 
University, Northridge, students.

The son of Mexican immigrant 
parents, Rodolfo Francisco Acuña 
was born May 18, 1932, in Los Ange-
les. His father worked as a tailor and 
he grew up in South Los Angeles and 
the city’s blue-collar East Side.

He attended Loyola High School, 
a private Jesuit institute near down-
town, before earning a bachelor’s de-
gree in social sciences and a master’s 
in history from California State Uni-
versity, Los Angeles.

He taught at high schools and com-

munity colleges in Los Angeles for sev-
eral years before earning a doctorate in 
Latin American Studies from the Uni-
versity of Southern California in 1968.

The following year, he was recruit-
ed to found CSUN’s nascent Chicano 
Studies program and quickly began 
sparring with other academics over 
the teaching of American history, so-
ciology and other subjects in classes 
that he said ignored the contributions 
of Latinos.

“For the past 25 years, I have been 
at war with American historians,” he 
once told the American Historical So-
ciety. “My disenchantment with these 
scholars sprang from the 1960s and 
what seemed a profession more inter-
ested in the past than the present.”

It particularly irked him that un-
til the rise of Chicano Studies pro-
grams in the 1960s and 1970s, Mex-
ican American students seemed to 
have been taught almost nothing of 
their history in the United States.

He mellowed somewhat in later 
years, saying he discovered that set-
ting himself apart from the academic 
mainstream was to a degree the same 
kind of elitism he had accused other 
academics of practicing.

“As my influence grew within Chi-
cano studies, and indeed within the 
larger Latin community, my view of 
the profession became less harsh,” 
he said. “I appreciated that my train-
ing as a historian contributed greatly 
to my ability to bridge the chasm be-
tween the humanities and the social 
sciences within the field itself — the 
truth be told, history has two heads.”

Chicano Studies program pioneer 
and activist Rudy Acuña dies at 93

California State University, Northridge

Rodolfo “Rudy” Acuña in an undated photo. Acuña died on Monday. 

By MICHAEL S. ROSENWALD
© 2026, The Washington Post

Calvin Tomkins, whose New York-
er profiles of contemporary artists 
in the 1960s and ’70s revealed the 
avant-garde painters, sculptors and 
installationists being ignored by clas-
sical critics and elevated them from 
gritty, obscure galleries in downtown 
New York City into the broader Amer-
ican culture, died March 20 at his 
home in Middletown, Rhode Island. 
He was 100.

The cause was complications of a 
stroke, said Jahan Rifai, a spokesper-
son for the New Yorker.

During his six decades at the mag-
azine, Mr. Tomkins wrote more than 
400 articles of immense range, in-
cluding long pieces on TV chef Julia 
Child, composer John Cage and the 
real-life Jazz Age couple — Gerald 
and Sara Murphy — who inspired F. 
Scott Fitzgerald’s 1934 novel “Tender 
Is the Night.”

But his adroit, deeply reported pro-
files of emerging masters were his 
most meaningful and lasting accom-
plishment. They set him apart from the 
diminutive, conservative world of art 
criticism in mainstream publications.

In profiling boundary-breaking 
artists such as Jean Tinguely, Rob-
ert Rauschenberg, Damien Hirst and 
Richard Serra, Mr. Tomkins both 
chronicled and defined the contem-
porary art world.

“When I started,” Mr. Tomkins told 
ArtReview magazine in 2014, “there 
was no art coverage in the news mag-
azines and there was no regular cov-
erage, even in Time. … Contempo-
rary art, particularly, was considered 
a ridiculous and foolish aberration. 
It didn’t have anything to do with art, 
according to a lot of people.”

Called a “portraitist” by New York-
er editor David Remnick, Mr. Tom-
kins eschewed criticism altogether 
and instead spent months watching 
artists work and probing their per-
sonalities in lively prose characteris-
tic of the magazine’s other reporters. 
Even when he took over the maga-
zine’s “Art Scene” column from Har-
old Rosenberg in 1981, Mr. Tomkins 

avoided criticism.
“I’ve always seen myself as a re-

porter on art,” he told ArtReview. “I 
think what’s been happening in art in 
this country and abroad for the last 50 
years is so interesting and so varied 
and so connected with life in America 
that it’s perfectly legitimate to make 
an effort to report on it, to try to give 
a picture of the artist and the art as it’s 
been happening.”

His style — personable, accessible, 
an accumulation of telling details — 
was a counterpoint to the pompous, 
impenetrable prose sometimes asso-
ciated with writing about art. “He’s not 
trying to impress with his use of lan-
guage. I love him because he would 
rather say house than edifice,” John 
Baldessari, a conceptual artist, told 
the New York Times in 2011 when Mr. 
Tomkins became one of the few writ-
ers honored by the Whitney Museum 
of American Art at its annual gala.

Throughout his career, Mr. Tom-
kins had unparalleled access to often 
reclusive artists, whether unknown or 
famous. In 1974, after sitting on the 
patio of an aging New Mexico painter 
known for her landscapes and flow-
ers, he wrote: “Georgia O’Keeffe, who 
is eighty-six, spends almost no time 
thinking about the past. … What in-
terested her at the moment were the 
wild purple asters that grow so abun-
dantly at this time of the year, when 
there has been enough rain.”

Mr. Tomkins’s career was “a pure 
accident,” he told the art magazine 
Ursula. In 1959, he was working as a 
reporter at Newsweek magazine in 
New York and an editor asked him 
to interview the French painter and 
sculptor Marcel Duchamp, who was 
in town and the subject of a recent-
ly published short biography that in-
cluded photos of his work.

Such an assignment would have de-
lighted a reporter with an even passing 
interest in art. Mr. Tomkins was not that 
reporter. “This might sound unbeliev-
able now, but I had almost no interest 
at all,” he recalled to Ursula. He lived in 
New York but never visited galleries.

As a young reporter, Mr. Tomkins 
couldn’t refuse the assignment, so he 
quickly skimmed the book and met 

Duchamp at the King Cole bar of the St. 
Regis Hotel. He was unexpectedly en-
chanted by Duchamp and the exhilara-
tion with which he described his work.

“It was a phenomenal experience,” 
Mr. Tomkins told the Seattle Times. 
“He was an absolutely wonderful in-
terview, the kind of person who could 
take the most unenlightened or stu-
pid question and make it something 
interesting. It really opened my eyes 
to contemporary art.”

Mr. Tomkins was struck, he later 
said, by Duchamp’s “complete free-
dom: freedom from tradition, free-
dom from dogmas of any kind.”

After his Duchamp piece appeared 
in Newsweek, Mr. Tomkins began 
spending his lunch hour at the Mu-
seum of Modern Art. Two years later, 
the New Yorker hired him as a report-
er, and for his first major piece he pro-
filed Tinguely, a Swiss motion-sculp-
tor who, in Mr. Tomkins’s telling, 
became famous for making “a big, 
fantastic machine in the garden of the 
Museum of Modern Art whose sole 
purpose was to destroy itself in an act 
of mechanical suicide.”

The profile foreshadowed a the-
matic question Mr. Tomkins circled 
around throughout his career explor-
ing the avant-garde whims of con-
temporary artists: What even is art? “I 
don’t think it can be defined,” he told 
ArtReview. “Art is too diffuse, too vi-
tal. It’s always growing and chang-
ing. Certainly, we no longer can think 
of art as something that hangs on the 
wall. That is the work of art. The art re-
mains with the artist.”

Calvin Tomkins II was born Dec. 
17, 1925, in Orange, New Jersey, and 
descended from a wealthy family that 
quarried limestone. His father owned 
a plaster business, and his mother 
was a homemaker. The family had a 
small collection of modernist paint-
ings, but Tad, as he was known, didn’t 
pay them much attention growing up.

Mr. Tomkins worked into his 90s. 
In early 2023, he profiled Tala Madani, 
an Iranian American artist. Even after 
six decades, Mr. Tomkins said he nev-
er developed any overarching theo-
ries about art, nor did he ever figure 
out what truly made artists tick.

Calvin Tomkins, who narrated the 
rise of contemporary art, dies at 100


